Classical Context Worksheet History 10 - Medieval Mass

. /29
Medieval Mass

The Ars Nova /5

Provide five reasons why the 14th century was an exceptionally bad time to be alive in Europe?

1.

2
3
4.
5

Label the following statements as either true (T) or false (F) /11

a)

b)

c)

d)

g)

h)

)

k)

Composers who embraced the ars nova wanted their music to sound more complex.
The author of the ars nova treatise was Phillip de Vitry.

Composers loved aug 4ths and dim 5ths so much that they referred to them as “God's
Interval .

The ars nova was made possible by the advancement of music notation:

The European population began to trust the church more during the 14th century.
Composers of the ars nova preferred a perfect rhythmic division of notes.

The era immediately before the ars nova was called ars antiqua.

Composers of the ars nova no longer used a cantus firmus in their compositions.

“Lip singing” is the modern equivalent of Musica ficta:

When Isorhythm is employed, the length of the rhythmic pattern and the amount of pitches
used must be the same.

Phillip de Vitry was a composer and also a dentist.

For private music theory lessons email Andrew James Clark at classicalcontextonline@gmail.com

For more music worksheets visit www.classicalcontext.ca




Classical Context Worksheet

Score Study

Below is the full Kyrie of Machaut’s Messe De Nostre Dame.

History 10 - Medieval Mass

a) Locate two examples of hocket and label them directly on the score.

b) Locate four examples of musica ficta and label them directly on the score.

c) ldentify the Isorhythm in the tenor by drawing a box around each repetition of its talea.

La Messe De Nostre Dame: Kyrie I
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