Classical Context Worksheet ARCT Analysis - Sonata-Rondo

/162
Sonata-Rondo Analysis

Haydn, Mozart and Beethoven intentionally composed Sonata-Rondo’s with structural trickery in
mind. They were designed to contain highbrow formal jokes and harmonic extravagance. False
recapitulations are a common occurrence. Another comedic trope was to keep the refrains
patronizingly simply while making the episodes improvisatory, virtuosic and harmonically complex.
In the Sonata-Rondo finale of Mozart’s Sonata No. 13 in Bb we even see elements of concerto form
present. Good luck.

1. Theme One / Refrain

a) The first eight bars of this piece form a: /1
O sentence O period

b) Analyze mm. 1-8 using functional chord symbols. Label the cadences. /8

¢) The next eight bars of this piece (mm.9-16) form a: /1

O sentence O period

d) Analyze mm. 9-16 using functional chord symbols. Label the cadences. /8
d) The fact that Mozart restated the opening theme at forte suggests a concerto because: /1
O concertos are redundant O an orchestral futti is restating the piano theme

O by this point, it’s a double exposition O mm. 9-16 is a cadenza

2. Harmonic Structure /9

a) Name the key at each of the following passages and label it directly on the score.

m. 1 m. 65 m. 112
m. 24 m. 76 m. 149
m. 41 m. 91 m. 199
b) Locate and label an augmented sixth chord: /4

1) between mm. 53 and 76.
i) between mm. 95 and 112.
1i1) between mm. 171 and 184.

1v) between mm. 184 and 199.

¢) Locate four dominant pedals on the note F throughout the piece and label them. /4

d) Analyze the harmony from mm. 95-103 /8

For more music worksheets visit www.classicalcontext.ca
For private music theory lessons email Andrew James Clark at classicalcontextonline@gmail.com
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3. Rondo Labels /13
a) Label each of the following directly on the score in this order:
1) Theme 1 / Refrain
i1) Bridge / Transition
iii) Theme 2 / Episode
iv) Theme 1 / Refrain
v) Bridge / Transition
vi) Two-part Episode
vii) False Recap
viii) Theme 1 / Refrain
ix) re-composed bridge / Transition
x) Theme 2 / Episode
xi) cadenza
xii) Theme 1 / Refrain

xiii) coda

4. Sonata Section Labels /6

a) Label each of the following directly on the score:

Exposition Development Recapitulation
EEC MC ESC
b) Explain how you decided where the development section began. /3

For more music worksheets visit www.classicalcontext.ca
For private music theory lessons email Andrew James Clark at classicalcontextonline@gmail.com
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