Classical Context Worksheet Composition Worksheet no.1

Sonata Analysis

Beethoven Sonata No.1
/48
1. Exposition
a) Clearly label each of the following directly on the score: /6
Exposition bridge EEC
theme 1 theme 2 codetta
2. Development
a) Clearly label each of the following directly on the score: /7
Development pre-core core model
sequence fragmentation dominant pedal

b) For each of the following measures, identify the source of the original melodic material.

m. 49-54: O theme 1 O bridge O theme2 O codetta /3
m. 55-72: O theme 1 O bridge 0O theme2 O codetta
m. 93-108: O themel 0O bridge O theme?2 O codetta
¢) Provide a harmonic analysis from measures 68 - 81 using root quality chord symbols
functional chord symbols.
/13
Name the sequence used in the passage:
/1
€) Which term best describes the relationship between m. 64-67 and 68-72
O melodic inversion O diminution O harmonic inversion O elision
/1
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d) The passage from m. 73-80 uses different motivic material than the preceding section. Where
is this material from? How does it continue the sensation of fragmentation brought about by

the preceding section?

/5

e) The passage from 81-92 contains melodic fragments that no longer contain characteristic
features from the exposition. What is this process called?
Al

O stretto O augmentation O liquidation O variation

f) Locate and provide a measure number for an It6, Fr6, or Gr6 anywhere in the development

section. Did it occur where you expected it to? Why or why not?

/3
g) What key opens the development section?: /3
g) What key is tonicized in measures 55 - 607:
h) What key is tonicized in measures 63 - 677:
/5

e) Regarding the previous three questions; how do these three key ares relate to the contour of
theme 1 in it’s original form in the exposition? Why is this important?
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*) Dans I’édition originale, lab mangque (probable-
ment par erreur).

*) In the original edition, ab is missing (prob-
ably inadvertently).

*) In der Originalausgabe fehlt as (wohl ver-
sehentlich).



